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AND OTHER PAINTINGS 


Property of the Estates of the Late 


William Harrison Woodward 
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MRS HESTER MULLETT 
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MRS DAN FELLOWS PLATT 
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And Other Owners 
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PAINTINGS BY OLD MASTERS 


HALS » RUBENS » VAN DYCK ~ ISENBRANDT 
MASTER OF SAN MINIATO » BERNARDINO FUNGAI 
LORENZO COSTA + UTILI DA FAENZA 
ENGLISH PORTRAITS 


WORKS OF OTHER SCHOOLS 


Property of the Estates of the Late 
WILLIAM HARRISON WOODWARD 


MAX HORWITZ 
Sold by Order of the Executors 


And of 
MRS HESTER MULLETT 
Buffalo, N. Y. 
MRS DAN FELLOWS PLATT 
Englewood, N. 7. 
AND OTHER OWNERS 


Together with the 
Rodman Portrait of George Washington by Gilbert Stuart 
Property of Mrs Frank D. Rogers 


Cee) 


Public Auction Sale 
November 15 at 8 p.m. 


PARKE-BERNET GALLERIES: INC 
NEW YORK 22 - 1945 


The Parke-Bernet Galleries 
Will Execute Your Bids 
[MAIL - TELEPHONE OR TELEGRAPH | 


Without Charge 
If You Are Unable to Attend 
the Sale in Person 


PRICED CATALOGUES 
a 


A priced copy of this catalogue may be 
obtained for one dollar for each 
session of the sale plus 
the cost of the 
catalogue 


PRINTED IN THE U. S. A. 


CONDITIONS OF SALE 


noc, cecccscsccc 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. ‘The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. . 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
’ the successful bidder, and his decision shall be final; or the auctioneer may reoffer and 
resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not compiled with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not 
been so paid in full, the Galleries may either cancel the sale, and any partial payment 
already made shall thereupon be forfeited as liquidated damages, or it may resell the 
same, without notice to the buyer and for his account and risk, and hold him respon- 
sible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay. 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 


clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 


Sales Conducted by HIRAM H. PARKE 
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ARTHUR SWANN - Lesuie A. HyAM - Vice-Presidents 
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EVENING SESSION 
Thursday, November 15, 1945, at 8 p. m. 


CATALOGUE NUMBERS I TO 86 INCLUSIVE 


WILHELM VELTEN GERMAN: B. 1846 


1.4 COUNTRY ROAD. A man driving a covered wagon followed by a peas- 
ant woman, passing cattle on a rutted country road; other cattle grazing by the 
roadside. At the left, a group of farm buildings. Signed at lower left w. VELTEN, 
Munchen. (N. Y. Private Collector) Panel: 61% x 1234 inches 
From Fred Boxer, New York 


FRANCESCO PESELLINO (Artrisutep To) 1422-1457 
2.MADONNA AND CHILD. Half-length figure of the Madonna in crimson 


gown and saffron-lined blue mantle with veil wimple, seen almost in profile, sup- 
porting the nude Child Who stands on a parapet. The background enclosed by 
grey and scarlet walls. Panel: 18 x 15 inches 


FLORENTINE SCHOOL XV CENTURY 


3. THE ANNUNCIATION. The Virgin, in ermine-lined peacock blue cloak 
and rose gown, seated in a chapel at the right, with an open Gospel on the bench 
at her side. Before her, is the kneeling Angel in rose tunic with the Holy Ghost 
in the form of the dove above his head. At the left is a perspective, and a vision 
of God the Father in the clouds above. (Calif. Private Collector) 

Panel: 1334 x 17'4 inches 

Note: Based on the famous work in the Santa Annunciata, Florence, located in 

the Virgin’s Chapel, which was considered a miraculous picture at the time and of 

which many copies were made in the fourteenth century and later throughout Italy. 


Other versions are in the S. Marco Ognissanti; Museo Civico, Padua; and in the 
Piazzetta del Capitolo, Florence. 


BERNARDINO LUINI (Attriutep To) MILANESE: C. 14.75-1531/2 
meORI RATT SAID TO BE OF BIANCA DI SFORAZA. Portrayed at 
bust-length, facing the observer with head tilted slightly to the left; wearing a 
scarlet gown with dark blue mantle; ner light hair falling to below her shoulders. 
Brown background. (WN. Y. Religious Institution) Panel: 17% x 12% inches 
Bianca di Sforza was the favorite daughter of Lodovico Il Moro, Duke of Milan. 
Her husband, the well-known condottiere, Galeazzo Sanseverino, died in the fight at 


Pavia in 1525. 
The portrait is accompanied by a bound brochure. 


I 


[NUMBER 5| 


WILLEM VAN MIERIS DutTcH: 1662-1747 
AND 
FRANS VAN MIERIS DutcH: 1689-1763 


5. 1HE HOLY FAMILY. The Madonna with flaxen hair bound with a scar- 
let and gray headdress, and wearing a brown dress and green cloak, is seated at 
the mouth of a cave by the manger, holding the sleeping nude Infant Who lies 
on a white cloth. At the left, S. Joseph in gray coat and gray-green mantle is 
turned in profile, holding a staff. Landscape background with distant wooded 
hills. Signed at lower right w. v. MIERIS pinxit and F. V. MIERIS perfecit A° 1744. 
(N.Y. Private Collector ) Panel: 12 x 10% inches 
From the Bijur family 
[See illustration | 


[NUMBER 6] 


CORNELIS VAN POELENBURG DutcH: 1586-1667 
6. THE FINDING OF MOSES. A group of figures on the bank of the Nile, 


with two half-nude maidens in grey and rose draperies kneeling in the foreground, 
holding the infant Moses wrapped in a white cloth. Pharaoh’s daughter in saf- 
fron and green robes stands on a knoll at the left with attendants. A view of the 
river in the distance. Signed at lower left POELENBURG (?). (NV. VY. Private 
Collector ) On copper: 12% x 934 inches 
From Fred Boxer, New York 


[See illustration | 
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GIROLAMO DA SANTA CROCE VENETIAN: FL. 1503-1556 
7.CHRIST AND THE WOMAN OF SAMARIA. The Savior, in rose gown 


and blue mantle, seated on the well, the woman of Samaria, richly garbed in a 
gold brocaded contemporary dress, standing at the right. Landscape background, 
with figures of horsemen and travellers on foot ascending a steep road to a castle 
on a hill, the twelve apostles in a group at the left, with a shepherd and flock of 
sheep on a high knoll behind them; nearer in the foreground are various animals 
and a representation of the Visitation. Blue mountains in the distance. (Gabriel) 


Cradled panel: 1034 x 1434 inches 


Note: A letter by Dr. George Richter, dated New York, June 28, 1940, which 
will be given to the purchaser, reads as follows: ‘“‘The painters at Bergamo at the 
beginning of the 16th Century followed more eagerly than the other local schools of 
Venice the new teachings of the great Giorgione. They showed a special interest in 
landscape and in “genre’’. It is this echo of Giorgione’s magic world which we also 
note in Girolamo da Santa Croce’s paintings. 

“Your little picture representing Christ and the Woman of Samaria (canvas 10 
x 14) is still completely conceived in the Giorgione tradition. The castle placed on the 
hill to the right reminds us of the castle in the “Venus” in Dresden, and the shepherd 
with his flock on the opposite hill on the left-hand side is a purely Giorgionesque motif. 
Other figures in the background are partly connected with the holy story of the Passion 


[Continued 
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and partly merely “‘staffage’’. The landscape is beautiful. In its limitations this picture 
is a splendid example of the school which it represents. 

“Judging from the style of the picture and the costume of the woman, I should 
date the picture about 1530-40. I think it was executed during Girolamo’s period of 
maturity. A similar picture representing Christ appearing to St. Mary Magdalene is 
in the collection of Mr. Godfrey Locker Lampson in London. The state of preservation 
of your picture is perfect.” 


The painting has also been verbally authenticated by Dr Wie KK: Valentiner. 
From the Mortimer Brandt Galleries, New York 


'See illustration | 


ITALO-BYZANTINE SCHOOL Earty XVI CENTURY 


8. MADONNA AND CHILD. Half-length figure of the Madonna in crimson 
hooded cloak and green gown edged with gold; with the Child in a coral red and 
gold mantle supported on her right arm. Gold background. 
d- Cradled panel: 23 x 18% inches 
Collection of Dan Fellows Platt, Englewood, N. J. 


ALESSANDRO ALLORI DEL BRONZINO 

FLORENTINE: 1535-1607 
g. CARDINAL FERDINANDO DEI MEDICI. Bust-length portrait to half 
left looking towards the spectator, in red Cardinal’s robes with narrow white col- 
lar; shaded brown background. Cradled panel: 26 x 20 inches 


46 - Ferdinand I (1549-1609) was the brother of Francesco dei Medici, and suc- 
ceeded him as Grand Duke of Tuscany in 1587. A cardinal from the age of fourteen, 
he had never taken orders. Was the founder of the Villa Medici at Rome, and the 
purchaser of many priceless works of arts such as the Niobe group. After his succession 
he retained the cardinal’s purple until the time of his marriage. He was succeeded by 
his son Cosimo II. 


JEAN FOUQUET (Arter) FRENCH: XVI CENTURY 
10. CHARLES VII OF FRANCE. Bust-length portrait to half right, in a 
broad-brimmed jeweled hat and crimson pleated jerkin with brown fur at the 
neck, showing a black doublet beneath. Inscribed below cHARLES I ROY de 
M- FRANCE. Cradled panel: 10% x 8 inches 


Note: The original portrait by Fouquet, now in the Louvre, was painted about 
1445, after the treaty of Arras and after Fouquet’s return from Italy; a replica is in 
the Musée de Versailles, another in the Monbrison Collection. It is thought that the 
above is a later copy made around 1560-80, by a known but unidentified French artist 
to whom a group of paintings and replicas of historical portraits of this period have 
been attributed. 


Collection of Achillito Chiesa, New York, 1925 (as Flemish School of the XV 
Century) 


[NUMBER ITI] 


CORNEILLE DE LYON FRENCH: CG. 1500-1577 


11.PORTRAIT OF A YOUNG NOBLEMAN. Half-length figure standing 
slightly to the right behind a green-covered table upon which he rests his hands, 
holding a red prayer book in the right hand. He wears a black doublet with nar- 
row white ruching showing at the neck, and a black flat-cap. Reddish brown 
background. Panel: 11% x 8% inches 
From Paul Drey, New York 

[See illustration | 
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[NUMBER 12] 


AMBROSIUS BENSON FLEMISH: 1495-1550 
12.8. MARY MAGDALENE. The Magdalene portrayed at half length seated 
to half-left before a table, reading from an illuminated prayer book which she 
= holds within a striped green and red cloth. She wears a square-necked brown 
velvet gown with crimson sleeves, and a gold-striped turban with transparent veil. 
A covered jar rests upon the table before her. A window at the left discloses a 
landscape with a figure on a road leading through woods, and birds on the wing 
high above the treetops. (Metcalf) Cradled panel: 2134 x 17% inches 


[See illustration | 
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BIEL EReBOUT FLEMISH: 1658-1719 
AND 
ADRIAEN FRANS BAUDEWYNS FLEMISH: 1644-1711 


13. LANDSCAPE WITH FIGURES. Palace buildings bordering a cove, with 
a boat upon the blue-gray water, and equestrian figures and travellers upon a 
road in the foreground, some stopping by a fountain. In the distance, wooded 
hills and mountains. (WV. Y. Private Collector) Panel: 17% x 22, inches 


Note: With an MS authentication by Dr. Max J. Friedlander, dated Berlin, No- 
vember 2, 1938: “This painting is in my opinion a work by Pieter Bout, the land- 
scape by Baudewyns—in good condition.” 


[See illustration | 
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CORNELIS GERRITSZ DECKER DutcH: b. 1678 
14.RIVER SCENE WITH FIGURES. A river flowing diagonally into the 
foreground, bordered at the right by the ruins of an old castle with rounded bas- 
tions and sloping roofs, crudely rebuilt into a rustic dwelling. A boy gathering 
faggots and two women with a basket of linen appear on the bank; other figures 
in a skiff approach the castle walls. A sailing vessel is seen in the distance, the sails 
silhouetted against the light cloudy sky. (Mass. Private Collector) 

Panel: 1534 x 21 inches 
[See illustration] 
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FLEMISH SCHOOL Late:-XV CENTURY | 
15. MADONNA AND CHILD. Waist-length figure of the Virgin in blue gown 


tance at the right. (Gabriel) Cradled panel: 15 x 11 VY, inches 


Note: Dr. Max J. Friedlander wrote of the above painting: “I have received 
your honorable letter and photograph of the lovely painting, Unfortunately, I cannot 
say definitely who is the Master of this work. The composition is well-known. I know 
four similar to your painting, all in the same manner and from the same studio, He 
was an admirable successor to Quentin Massys,” 

Dr, W. R. Valentiner writes: “The Flemish Primitive is to my mind very near 
to the early works of Quentin Massys, and it is not impossible that it is an early work 
by this master.” 

Both of these authentications which originally accompanied the painting are now 
unavailable. 

Collection of Count Adolphe Trotti, Paris 

Collection of Camberlijn d’Amougies, Brussels 

From the John Levy Galleries, New York 

Exhibition of Masterpieces of Three Centuries, Wilmington Society of Fine Art, 
Wilmington, Del, 


Exhibited at the Detroit Institute of Fine Arts, Detroit, Mich. 


[See illustration] 


DIRCK DIRCKSZ SANTVOORT DutcH: 1610-1680 
16.PORTRAIT OF A LADY. Half-length figure, turned slightly to the left, 
wearing a black gown with gold chain girdle, and wide goffered white ruff, her 
face framed by a transparent lace-edged black cap. Brown background with an 
escutcheon at upper right. (Platt ) 31% x 24% inches 


VENETIAN SCHOOL XVI CENTURY 
17. MADONNA AND CHILD WITH Ss. JOHN THE EVANGELIST 
AND MARY MAGDALEN. Half-length figures before a sky background, cen- 
tered by the Madonna in rose gown and turquoise blue cloak, holding the nude 
Child; with S. John the Evangelist in rose and aubergine gown standing at the 
left, with his attribute, an eagle, and holding a gospel; and S. Mary Magdalen in 
yellow and scarlet mantle, with hands clasped in adoration at the right, with a 
jar of ointment at her side. 18 x 5514 inches 
Collection of Prince Giovanelli, Venice 
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[NUMBER 15] 


[NUMBER 18] 


SANO DI PIETRO (ScHooL OF ) SIENESE: NV CENTURY 
18. MADONNA AND CHILD WITH ANGELS. The Madonna in dark blue 
hooded mantle with rose gown, scen at bust-length with head tilted to the left 
towards the Child, Whom she holds on her right arm, the Latter dressed in a rose 
pleated tunic, His right hand raised given benediction. At upper left and right 
are angel heads, one showing clasped hands in adoration. Gold background with 
bulino halos. (Platt) Panel: 21 x 1534 inches 
[See illustration] 
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FRANCESCO DI GIORGIO (ScHoo. or) SteNESE: XV CENTURY 
19. MADONNA AND CHILD WITH SS. FRANCIS-AND ANTHONY 
OF PADUA. Three-quarter length figure of the Madonna in crimson robe and 
dark hooded mantle, with the nude Child in her arms holding a bird in the left 
hand, His right hand raised in benediction. Behind them stand S. Francis, with a 
scarlet cross, and S. Anthony of Padua in the Franciscan habit, holding a heart. 
Gold background with bulino halos. (Platt) Cradled panel: 2334 x 1534 inches 
Collection of Herbert Horne, Florence 


[See illustration] 
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[NUMBER 21] 


BONIFACIO VERONESE (DE? 1s Ub el By VENETIAN: 1487-1553 
21. CORIOLANUS BEFORE THE WALLS OF ROME. Coriolanus, in 


yellow mantle and blue tunic with crimson buskins, listening to the entreaties of 
his mother. The latter stands at centre, in scarlet cloak, gesturing toward Corio- 
lanus’ wife who is seated weeping at the right holding a child and accompanied 
by two matrons. In the background are the walls and hills of Rome, with the 
Volscian warriors and striped tents of their encampment seen in the distance. 
(Woodward ) Canvas mounted on panel: 10 x 181% inches 


Note: Gaius Marcius Coriolanus, legendary hero of Rome, according to tradi- 
tion, was accused of treason by the tribunes when he tried to abolish them during the 
famine of 492. He was condemned to exile, taking refuge with Attius Tullius, king 
of the Volscians. He took command of the Volscian army, advancing against Rome 
and encamped before its walls. The leading men of Rome unsuccessfully besought 
moderate terms; a mission of the chief priests also failed; only the entreaties of his 
mother and his wife Volumnia prevailed. He led back the Volscian armies, and was 
put to death by them as a traitor. 

The attribution to the above was given by Mr. W. G. Constable (v. i.) who 
Suggests that in types, costume, and color, it is closely related to a Dido formerly in 
the R. H. Benson collection, catalogued as School of Bonifacio, and A Visit of the 
Doctor in the Poldo-Pezzoli Museum, Milan. Part of the same series may have been a 
Brennus throwing His Sword into the Balance, formerly in the collection of Miss Hertz. 


Collection of the Duke of Argyll, Inveraray Castle, N.B., and London, 1924 (as 
Ferrarese School, 1500-1525) 
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From Durlacher Bros., London, 1924 
On loan at the Museum of Fine Arts, Boston 


_ Recorded in W. G. Constable, Paintings by Italian Masters, 1928, pp. 6-7, and 


plate VII 
[See illustration] 


GENTILE DA FABRIANO (FoLioweEr OF ) 

UmprIAN: GC, 1360-1427 
22. VIRGIN AND CHILD WITH ANGELS. F ull-length seated figure of the 
Virgin, wearing a blue hooded cloak bordered with gold, white wimple, and gold 
and crimson robe. She looks down at the sleeping Child held in her left arm. Be- 
hind her are kneeling angels in saffron, crimson, and blue gowns, the two nearest 
figures playing a lute and a harp. Gold ground, with raised gold halos and in- 
scribed border above. (Woodward) Panel: 21% x 15 inches 


formerly ascribed to Giottino, and bears a close relation to a group of Madonnas by 
Gentile da Fabriano painted in the middle of his career—i.e. the Virgin in the Pisa 
Gallery, and the painting in the collection of Mr. Berenson. “Among immediate fol- 
lowers of Gentile, Lorenzo Salimbeni da San Severino has some claims to consideration, 
as the painter of Mr. Woodward’s picture. . . . But in style, a closer parallel is with 
the one signed painting by Arcangelo di Cola da Camerino (active 1416-1429), a 
diptych which was formerly in the Longland Collection and later in that of Mr. 
Langdon Douglas. In this, angels round the throne of the Madonna very Closely 
resemble those of Mr. Woodward’s panel, and the treatment of drapery and decorative 
detail is very similar. This makes all the more puzzling the fact that in the Metro- 
politan Museum, New York, is a painting signed by Pietro di Domenico da Montepul- 
iano, which is practically a copy of Mr. Woodward’s panel (reprod. R. Van Marle, 
Itahan Schools of Painting, Vol. VIII, 1927, frontispiece). The chief differences are 
the inclusion above of two flying angels, worked in the gesso, who are crowning the 
Virgin, and of a foreground of flowery grass; and the omission of the decorative 
border. In the New York picture, however, the handling is harder and less sensitive, 
the types are coarser and the details (notably the hands) less refined. The only other 
certain work of Pietro, a polyptych at Recanati, also resembles Mr. Woodward’s panel 
in the attitude and gesture of the Virgin, but is considerably inferior in quality. Two 
explanations are therefore possible. Either the painting is a late work of Pietro di 
Domenico da Montepulciano, copying and improving upon an earlier version; or it is 
by Arcangelo di Cola da Camerino, and was copied with adaptations by Pietro in 
the New York picture. This last hypothesis is favoured by a clear dependence of 
Pietro in his Recanati polyptych upon Arcangelo.” 


7, Note: Mr. W. G. Constable (v. i.) writes of the above painting that it was 
id 


Collection of Sir Edward Poynter, London, 1919 
On loan at the Museum of Fine Arts, Boston 


Recorded in W. G. Constable, Paintings by Italian Masters, 1928, pp. 16-7, no. 
18, plate xviii 


Described and illustrated in W. G. Constable, An Umbrian Puzzle, The Pan- 
theon, January 1929, 26-28, illustrated p. 27 
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GIOVANNI BATTISTA UTILI DA FAENZA 

FLORENTINE: FL. 1475-1516 
23. THE JUDGMENT OF PARIS. The shore of a lake, with the three God- 
desses standing at the right, in transparent white robes, Venus at centre with 
winged headdress. She reaches for the apple given her by Paris who is seated on 
a boulder before a perpendicular wall of rock at left. The latter is in gray tunic 
with scarlet hose, holding a shepherd's crook, and surrounded by a group of sheep 
and a dog. In the background appears a sailing vessel before curving shores seen 
in perspective. (Woodward ) Panel: 18 x 1534 inches 

Note: Mr. Berenson originally attributed the above painting to Pietro di 

Domenico (1909, v.i.), when it was in the Jackson Collection, Worcester College, 


Oxford; later in 1936 (v.1.) he gives it to Utili da Faenza. Van Marle describes it 
as “very Ghirlandaiesque in appearance . . - the morphological types of the three 
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Graces resemble those of Utili.”. Mr. Tancred Borenius (1915), also reviewing the 
Jackson collection describes it as follows: ‘The Florentine School is represented by 
three examples, the most remarkable of which is a very attractive little panel repre- 
senting the Judgment of Paris (Plate 1, B) ... the general quality of drawing and 
design, no less than the forms of the landscape and the scheme of colour, strike me 
as distinctly Florentine and pointing to an artist influenced both by Ghirlandaio and 
Filippino Lippi. Were a definite name to be mentioned I should personally favour 
Jacopo del Sellaio, to whose style various details, as for instance the rock with the dead 
tree silhouetted against the sky and the painting of the clouds, seem to me to offer 
striking parallels.” 


Collection of T. W. Jackson, Worcester College, Oxford 

Collection of Langton Douglas, London, 1917 

On loan at the Museum of Fine Arts, Boston 

Recorded in Bernhard Berenson, The Central Italian Painters of the Renaissance, 
1909, p. 227 (as by Pietro di Domenico) 

Descnbed and illustrated in Tancred Borenius, A Little Known Collection at Ox- 
ford—I, Burlington Magazine, Vol. 27, April 1915, p. 27, ill. opp. p. 21 (B) 

Described and illustrated in Paul Schubring, Cassoni Truhen und Truhenbilder 


der italienischen Friihrenaissance, 1923, Vol. I, p. 425, no. 923; Vol. 2, 
no. 923, plate cxcvim (as Florentine, XV Century, School of Ghirlandaio ) 
Recorded in W. G. Constable, Paintings by Italian Masters, 1928, pp. 13-14, no. 
15, plate XV (as by Florentine School. Late XV Century) 
Described in Raimund Van Marle, The Development of the Italian Schools of 
Painting, 1931, vol. xm, p. 264 (as by the School of Ghirlandao ) 
Recorded in Bernhard Berenson, Italian Pictures of the Renaissance 1932, p. 585 
‘Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 503 


|See illustration} 


FLORENTINE SCHOOL Circa 1450 


24.THE ESCAPE OF CAMILLA. Depicting Metabus, in mulberry tunic 
with white girdle and gold-trimmed conical hat, standing on the bank of the 
Amasenus throwing the spear to which he has bound the infant Camilla with a 
red cord; and secondly, seen swimming the river, with the spear safely imbedded 
in the opposite bank. The red and white walls and buildings of Privernum appear 
at the right, sailing vessels on the river; at the left, deer resting before a copse of 
trees. (Woodward ) Panel: 154% x 1334 inches 
Note: Mr. Constable (v.i.) and Mr. Schubring (v.i.) believe the above to be a 
companion piece to the panel in the Frélich Collection, Vienna, both depicting the 
story of Camilla, Roman heroine, daughter of King Metabus of the Volscians, who 
during his flight from Privernum, bound the child to a lance which he hurled across 
the river, entrusting the infant to the protection of the Goddess Diana (Virgil, Aenetd, 


XI, 539-827). 
[Continued 
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Collection of Prof. Tancred Borenius, London, 1922 

On loan at the Museum of Fine Arts, Boston 

Described and illustrated in Paul Schubring, New Cassone Panels, Apollo Maga- 
zine, Vol. 3, May 1926, p. 252, illustrated p. 251 (as by the Master of Paris, 
c. 1450) 

Recorded in W. G. Constable, Paintings by Italian Masters, 1928, pp. 12-13, no. 
14, plate xiv 


GUIDOCCIO COZZARELLI SIENESE: FL. 1450-1516 
25. THE ESCAPE OF CAMILLA: CASSONE PANEL. Metabus, King of the 


Volscians, driven from the city of Privernum, is seen escaping through an arched 
gateway at the left, with his infant daughter Camilla in his arms. At centre, he 
appears standing on the left bank of the river Amasenus, pursued by the Volscians 
mounted on chargers. Invoking the aid of Diana, supported in the skies in a glory, 
he binds the child to a spear which he hurls to the opposite bank; at the right he 
appears carrying Camilla away in safety. (Woodward) Panel: 15% x 42 inches 


Note: Companion pieces are in the J. G. Johnson collection at the Academy of 
Fine Arts, Philadelphia, and in the Metropolitan Museum of Art, New York, repre- 
senting Camilla and her maidens under the walls of Laurentium in the Battle between 
the Latins and the Trojans, which ended in Camilla’s death, and Camilla swimming 
the Tiber. (Virgil, Aeneid, XI, 539-827; see note to the preceding catalogue no. 24.) 
In his catalogue of the Johnson collection, Mr. Berenson (v.i.) gives that panel 
to Matteo di Giovanni, and writes of it: “A most spirited composition forming a 
delightful pattern of graceful and martial figures in action, with their swords flashing 
against the horizon . . . we should date this Cassone picture somewhere about 1480 
> Later, in his Essays in the Study of Sienese Painting (1918), he believes the 
design to be by Matteo and the execution by Cozzarelli. Concerning the present panel 
he adds (footnote): ‘The present whereabouts of the companion piece of identical 
style and quality, like this formerly in the collection of the late Mr. Charles Butler of 
London, is unknown to me. It represents Metabus fleeing from Privernum and throw- 
ing his child Camilla across the river Amasenus.” 


Painted about 1480 

Collection of Charles Butler, Esq., London, 1911, no. 50 (as by Matteo di Gio- 
vannt ) 

From P. & D. Colnaghi, London 

Collection of Murray Marks, Esq., London, 1918, no. 38 (as by Matteo di Gio- 
vannt ) 

Exhibited at the Burlington House, London, 1887, no. 192 (as by Matteo di Gio- 
vannt ) 

On loan at the Museum of Fine Arts, Boston 

Exhibition of Early Italian Art From 1300 to 1550, New Gallery, London, 
1893-4, no. 148 (as by Matteo da Siena) 

[Continued 
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Number 25—Concluded | 

Exhibited at the Burlington Fine Arts Club, London, tg20-1, no. 9 (as by Mat- 
teo di Giovanni ) 

See Bernhard Berenson, 7 he Central Italian Painters of the Ronee c. 1909, 
pp. 159 and 195 

Mentioned in Bernhard Berenson, Catalogue of a Collection of Paintings and 
Some Art Objects, 1913, vol. 1, pp. 59-60, no. 111 

Recorded in J. A. Crowe and G. B. Cavalcaselle, A History of Painting in Italy, 
1914, vol. 1, p. 185 (note) (as by Matteo da Siena) | 

Described in Bernhard Berenson, Essays in the Study of Sienese Painting, 1918, 
p- gt 

Mentioned in Tancred Borenius, Unpublished Cassone Panels, Burlington Maga- 
zine, vol. xxi, July 1922, p. 21 (as by Matteo di Giovanni) 

Described and illustrated in Paul Schubring, Cassoni Truhen und Truhenbilder 
der italienischen Friihrenaissance, 1923, vol. 1, pp. 331-2, no. 471; volun, 
no. 471, plate cx (as by Matteo di Giovanni, the reproduction incorrectly 
labeled as being in the Metropolitan Museum of Art, New York) 

Recorded in Paul Schubring, New Cassone Panels, Apollo Magazine, vol. 3, 
May 1926, p. 252 (as by Matteo di Giovanni) 

Recorded in W. G. Constable, Paintings by Italian Masters, 1928, pp. 11-13, no. 
13, plate x1 

Recorded in Bernhard Berenson, /talian Pictures of the Renaissance, 1932, p. 158 

Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 136 


‘See illustration on preceding page| 


MATTEO BALDUCCI UMBRO-SIENESE: FL. 1517-1554 
26. ALLEGORIES OF THE SEASONS: SERIES OF THREE CIRCULAR 
PANELS. {A| SPRING. Garden landscape framed by leafy trees, with a maiden 
standing between two flower beds in an enclosure bordered by low, trellised fences. 
She holds a bunch of blue-gray flowers in her right hand; and wears a white 


~ gown with scarlet underdress, fluttering in the breeze, her light hair wreathed with 


leaves. Scattered red and white flowers lie at her feet. Inscribed on cartel at lower 
centre VER. (Woodward) Panel: diameter 2014 inches 


(B|) SUMMER. Nude figure standing before a field of barley in the moonlight, 
her head inclined to the left with flaxen hair bound with a gray scarf; she holds 
a staff in the left hand, and stalks of barley in her right hand. Slender dark leafy 
branches of trees frame a view of the quiet surface of a river or lake in the back- 
ground. Inscribed on cartel at lower centre AESTAS. (Woodward ) 

Panel: diameter 20 inches 


Note: The scene takes place at night, and it need not be emphasized how rare 
it is to find such an effect of light in the work of one who still ranks as a ‘‘Primitive’’. 


[Continued 
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Number 26—Concluded | 


An influence of Beccafumi’s dusky scheme of illumination can perhaps be traced on 
this point. 


[Cc] AUTUMN. A youth, half-nude, wearing a scarlet cap and half of a blue- 
green robe and scarlet undergarment. He holds a staff entwined with grapevine, 
and is seated on a stone bench beneath a grape arbor. In the background, a blue 
landscape of low hills, and blue-gray sky shading to rose at the horizon. Inscribed 
on cartel at lower centre AUTUMNS. (Woodward ) Panel: diameter 20 inches 


Note: The present series of three tondos was originally part of a set of allegories 
of the Four Seasons, the fourth tondo, Winter, being in the Chateau of Chaalis, an 
annex of the Musée Jacquemart-André, near Paris. The attribution to Balducci has 
been given by Prof. Tancred Borenius (v.i.) who published them for the first time in 
1922: “That Matteo Balducci should be recognized as the author of these charming 
idyllic compositions—in which the tradition of the Mediaeval Calendar illuminations 
is still fully alive—seems to me evident from a comparison of the types of face and 
the treatment of the landscape with what we find, for instance, in Lord ‘Crawford’s 
Diana and Actaeon and The Flight of Cloelia in the Morelli collection. Originally 
the four tondos were perhaps meant to decorate the walls of a room, rather than the 
ends of a pair of cassoni.. -’ 

The panels have been assembled from different sources, Summer from the col- 
lection of D. G. Rossetti and Cecil Lawson, London, purchased from F. Richardson 
in 1921, and Spring and Autumn from Arthur Ruck, Esq., London, in 1919. 


Exhibited at the Burlington Fine Arts Club, London, 1923-4, nos. 83-5 

Exhibition of Italian Art, Royal Academy, Burlington House, London, 1930, no. 
953 (tondo, Summer only ) 

On loan at the Museum of Fine Arts, Boston 

Described and illustrated in Tancred Borenius, U n published Cassone Panels, Bur- 
lington Magazine, vol. X11, July 1922, pp. 18 and 21, and plate 

Described and illustrated in Paul Schubring, C assoni Truhen und Truhenbilder 
der italienischen Friihrenaissance, 1923, Vol. 1, p. 428, nos. 945-6-7, vol. 0, 
nos. 945-7, plate ccv 

Described and illustrated in Tancred Borenius, Some Reconstructions, Apollo 
Magazine, vol. 0, October 1925, pp. 200-203, ill. p. 202 

Described and illustrated in Piero Misciattelli, La Donna Senesi del Rinascimento, 
La Diana, 1927, vol. 2, Part Iv, pp. 253-4, ill. opp. pp. 347 and 248 

Described and illustrated in W. G. Constable, Paintings by Italian Masters, 1928, 
pp- 3-4, plates 3, 4, and 5 

Described in A Commemorative Catalogue of the Exhibition of Italian Art, edited 
by Lord Balniel and Kenneth Clark, 1931, vol. 1, p. 148, no. 430 (Summer 
only ) 

Recorded in Bernhard Berenson, Italian Pictures of the Renaissance, 1932, p- 38 

Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 33 


[See illustrations on the preceding page| 
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[NUMBER 27] 


PARIS BORDONE VENETIAN: 1500-1571 
27. MADONNA AND CHILD WITH S. JOHN THE BAPTIST. The 
Virgin, in rose gown and gray mantle with pale yellow wimple, is seen at three- 
quarter length seated before a landscape. The nude Child stands supported by 
fg her left arm, one foot resting on a gospel which she holds in her hand, His right 
arm about her shoulder. He looks toward a bird which He holds by a leash, 
perched on the branch of a tree’ at right. At the left, the infant S. John with a 
lamb. (Woodward ) 27 x 34 inches 
From the Dornden Collection, Tonbridge 
From Arthur Ruck, London, 1918 
On loan at the Museum of Fine Arts, Boston 


Recorded in W. G. Constable, Paintings by Italian Masters, 1928, pp. 7-8, plate 
VIII 


Recorded in Bernhard Berenson, Italian Pictures of the Renaissance, 1932, p. 43! 
Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 370 


[See illustration] 
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MASTER OF SAN MINIATO FLORENTINE: FL. 1480 

28.8. NICHOLAS WITH SS. APOLLONIA, MARGARET, LUCY AND 

CATHERINE. S. Nicholas seated upon a raised architectural throne before a 

high wall inset with marble panels; wearing a crimson cope with gold pattern, 

and jeweled mitre, and holding a crozier and gospel with three gold balls in the 

left hand, the right hand raised in blessing. Four saints stand in the foreground, 

SS. Catherine and Lucy at the left, in scarlet, blue, green and crimson robes, and 

SS. Margaret and Apollonia at the right, in crimson and gray mantles, each with 

their attributes. Formalized treetops appear above the wall, silhouetted against 

a blue sky with clouds. (Woodward ) Panel: 49 x 45/2 inches 

Collection of Charles Butler, Esq., London, 1911, no. 77 (as by Cosimo Rosselli ) 

From Wallis and Son, London, 1911 

From A. H. Buttery, London, 1917 

On loan at the Museum of Fine Arts, Boston 

Recorded in Bernhard Berenson, The Florentine Painters of the Renaissance, 
1909, p. 120 (as by Francesco Botticint) ) 

Recorded in W. G. Constable, Paintings by Italian Masters, 1928, p. 9, and plate 
x (as by Francesco Botticini (?) ) 

Described in Raimund Van Marle, The Development of the Italian Schools of 
Painting, 1929, vol. x1, p. 614; 1931, vol. xm, p. 418; 1937, Vol. XvI, p. 203 
(as by Cosimo Rosselli ) 

Described and illustrated in Bernhard Berenson, Quadn Senza Casa, Il Quat- 
trocento Fiorentino, III, Dedalo Magazine, November 1932, vol. 12, Part 2, 
p- 824 

Recorded in Bernhard Berenson, Italian Pictures of the Renaissance, 1932, p. 348 

Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 284 


'See illustration | 


[NUMBER 28] 


BERNARDINO FUNGAI Umpro-SIENESE: 1460-1516 


29. SCENES FROM THE LIFE OF SCIPIO: PAIR PANELS. 

[A] SCIPIO AND HIS ACCUSERS. Scipio, calling on the people to give 
thanks to the Gods, is seen followed by four figures on a path leading to a circu- 
lar building inscribed Capitolium at the right. He wears a gold and crimson robe 
with buskins, and points toward the Capitol. At the right are the ruins of two 
columns, with an owl perched on the nearer column, another bird on an adjacent 
tree stump, and deer grazing in the foreground. The city of Rome is depicted on 
a hill in the background, resembling a Tuscan hilltown, with a view of sea beyond. 


1.966 ~ (Woodward) Panel: 23 x 272 inches 


[B] SCIPIO IN EXILE. Scipio, in voluntary exile at Liternum, is seated at the 
left, meditating over an open book held on his knee; at his side is a small white 
dog. Behind him sits an attendant in green tunic. Three figures, in humble attire 
and carrying spears, approach him, the foremost kneeling. In the foreground is 
a pool with birds swimming from the bank. In the middle distance, deer grazing 
on the hillsides. A sea with sailing vessels extends into the far distance at right, 
bordered at left by fortified towns. (Woodward) Panel: 24Y2 x 28 inches 


Note: The above panels were first published by Mr. Tancred Borenius (1922, 
v.i.), who pointed out the connection between these and the two large cassone panels 
in the Hermitage, previously given to Pinturricchio, describing them as follows: ““These 
panels originally no doubt belonged to one and the same cassone: for they both 
illustrate episodes from the end of Scipio’s life. In the first (Plate A), we have the 
scene when Scipio, brought up to answer various charges, rebuts his enemies by re- 
minding them that the day is the anniversary of the battle of Zama, and announces 
his intention of going to the Capitol to return thanks to the gods—“piis HODIE GRATIA 
HABE (N)DA,” as the inscription explains. The romantic notion of Rome in Fungai’s 
day, as inevitably associated with ruins, is reflected in the one which is seen on the 
right, in front of the tempietto of the Capitol: and) one immediately also notes what 
a very Siena-like silhouette is that of the buildings on the hill-top in the background. 

“In the other panel (Plate B) we see Scipio’s life as a recluse in his country 
retirement at Liternum, meditating over his books, and surrounded by humble people 
whose calling is indicated by the inscription “LATRONES” while the words “INGRATA 
PAT[RIA]” suggest the trend of Scipio’s thoughts—the very words, in fact, which occur 
in Livy’s account of Scipio’s last days. A delightful touch, in this as in the other panel, 
is the introduction of a multitude of animals and birds all through the composition. 

“The dimensions of the Hermitage panels are not accessible to me at the 
moment, but from memory I should say they correspond very well with those of the 
two panels now described, which also in style are identical with the Hermitage panels. 
Perhaps some day the remaining pair of end panels will be found, enabling us to 
reconstitute the whole of a series of compositions which gives particularly striking 
evidence of the stimulating effect which the contact with Pinturicchio—who was 
settled at Siena from 1508 to 1512—had on Fungai’s powers as an artist.” 

Mr. Constable (v.i.) believes the panels to have been rather part of a decorative 
scheme in a room. He writes: ‘““These two panels are among the very limited number 
of paintings of secular subjects by Fungai. They are late works, influenced by Pin- 
turricchio. . . . Mr. Woodward’s panels perhaps flanked a third panel (in 1927 in 
the possession of G. Volterra, Florence), which measures 0.81 by 1.26 metres and 
represents Scipio within the Capitol standing on a pedestal inscribed 1D SOL UM PRO 
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Number 29—Concluded | 


PATRIA PVGNANDO ADEPTUS SVM, surrounded by Romans. The composition of this is 
absolutely symmetrical about the standing figure of Scipio in the centre, while those of 
Mr. Woodward’s panels are based on opposing diagonals and so balance each other.” 
See reproduction of the above mentioned Volterra panel in the Internationa] Studio, 


April 1931, p. 19. 
Collection of Somers Somerset, The Priory, Reigate 
From Arthur Ruck, London, 1919 
Exhibition of Old Masters, Thomas Agnew Galleries, London, 1922, no. 16, 
(entitled A Roman Allegory) 
On loan at the Museum of Fine Arts, Boston 
Recorded in Bernhard Berenson, The Central Italian Painters of the Renaissance, 
1909, p. 172 
Described and illustrated in Tancred Borenius, Unpublished Cassone Panels—III, 
Burlington Magazine, vol. 40, April 1922, pp. 189-190, illustrated opp. p. 
190 
Described and illustrated in Paul Schubring, Cassoni Truhen und Truhenbilder 
der italienischen Friihrenaissance, 1923, Vol. 1, p. 428, nos. 940-941; vol. 11, 
plate ccIv, nos. 940-941 
Described in Maurice W. Brockwell, Une Exposition D’Anciens Maitres Oe Bs 
Galerie Agnew, Gazette des Beaux-Arts, vol. 7, January 1923, P. 53 
Recorded in W. G. Constable, Paintings by Italian Masters, 1928, pp. 14-15, Nos. 
16-17, plates xvi and xvi 
Described and illustrated by Piero Misciatelli, Cassoni Senesi, La Diana, 1929, 
vol. 4, part 2, p. 125 and figs. 32-3, following p. 124 
Described by Bernhard Berenson, Lost Works of the Last Sienese Masters—Part 
III, International Studio, April 1931, vol. 98, p. 21 
Mentioned in Bernhard Berenson, Quadri Senza Casa, Il Quattrocento Senese— 
II, Dedalo, April 1931, vol. m, p. 758 
Recorded in Bernhard Berenson, Italian Pictures of the Renaissance, 1932, p. 211 
Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 182 
Described in Raimond Van Marle, The Development of the Italian Schools of 
Paintings, 1937, vol. xvi, p. 481 (entitled Scipio and His Accusers and Scipio 
at Liternum) 


[See illustration on preceding page| 
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[NUMBER 30] 


GIROLAMO DA SANTA CROCE VENETIAN: FL. 1503-1556 
got HE REST ON THE FLIGHT INTO EGYPT. The Virgin, in blue 


cloak, rose gown with saffron scarf, and white wimple, is seated on a tomb before 

architectural ruins, her hands clasped in prayer. The nude Christ is sitting on a 
Jo -white cloth at her side, leaning to embrace the infant S. John who kneels before 

Him in a green mantle, holding his reed cross. An angel in green robe descends 

from the skies, holding a banderole. Landscape background with figures of trav- 

ellers, and the group of the Holy Family on their flight into Egypt. (Woodward) 

Panel: 21 x 27% inches 

Collection of T. Humphrey Ward, Esq., London 

Collection of Max Rothschild, Paris, 1917 

On loan at the Museum of Fine Arts, Boston 

Recorded in W. G. Constable, Paintings by Italian Masters, 1928, pp. 24-5, no. 


25, plate xxv 
[See illustration] 
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LORENZO COSTA ITALIAN: 1460-1535 
31. PIETA, WITH TWO ANGELS. Three-quarter length figure of the nude 
Christ resting on the edge of the tomb, supported by angels kneeling on either 


side in rose-crimson and green and saffron robes. Deep sky blue background. 
(N. Y. Private Collector) Cradled panel: 22 x 282 inches 


From the Graham Collection, London 
Collection of Robert and Evelyn Benson, London, 1914 
From Fred Boxer, New York 


~ Exhibited at the Burlington House, London, 1887 


Exhibition of Pictures, Drawings & Photographs of Works of the School of Fer- 
rara-Bologna, Burlington Fine Arts Club, London, 1894, no. 16 

Described in the Catalogue of an Exhibition of Works of the School of Ferrara- 
Bologna (Burlington Fine Arts Club), pref. by Adolfo Venturi, 1894, p. 7; 
no. 16 

Recorded in Bernhard Berenson, Vorth Italian Painters of the Renaissance, 1907, 
Pp. 203 

Described by Lionel Cust, La Collection de M. R-H. Benson (Londres), Les Arts, 
Volally October 1907, p. 22 

Recorded in J. A. Crowe and G. B. Cavalcaselle, A History of Painting in North 
Italy (ed. by Tancred Borenius), 1912, Vol. I, pp. 262-3, Note 5 

Descr. and illus. in A. Venturi, Storia Dell’ Arte Italiana, 1914, Vol. VII, Part 
III, p. 780, fig. 575 

Described in the Catalogue of Italian Pictures . . . Collected by Robert and 
Evelyn Benson, 1914, p. 111, no. 58 

Described in Fritz Harck, Austellungen und Versteigerungen, Burlington Fine 
Arts Club, London, Repertorium, Vol. 17, p. 314 


[See illustration | 
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MILANESE MASTER OF THE CIRCLE OF 
LEONARDO DA VINCI Circa 1500 


32. MADONNA AND CHILD. Half-length figure of the Madonna standing 
behind a parapet, holding the nude Child at her left, who grasps a vine of leaves. 
She wears a red gown and green-lined mazarine blue mantle, with a striped veil 
headdress partly covering her hair; the Child is clothed in a transparent figured 
tunic. Behind her a deep purple drapery suspended from a rod, discloses a land- 
scape at right and left with mountainous shores bordering a sea. 

Panel transferred to canvas: 221% x 16 inches 


Note: Accompanied by a MS certificate by Dr. Richard Offner, dated Novem- 
ber 11, 1944, in which he states: “The Madonna and Child by an unidentified painter 
of Leonardo da Vinci’s circle is one of the charming products of the Milanese school. 

“Although this composition owes much of its inspiration to the art of Leonardo, 
its painter followed his own genius largely in the particular use of light, which is 
allowed to play over the cool surface without creating deep and disfiguring shadows. 
This gives the form the appearance of an image carved from precious stone. 

“Far from betraying any of the settled sorrow of the traditional representations 
of the Madonna, her figure here radiates the serenity of ‘divine wisdom. The same 
mood is reflected in the level land and water that stretch away to the Alpine horizon 
so cherished by Leonardo and his followers. The Virgin might be a pagan goddess 
or heroine, and she resembles most Leonardo’s various sketches for the head of Leda, 
known to us also in a number of full-length paintings by the school. It is very likely 
within the period of these sketches made in the early years of the sixteenth century 
that the Mortimer picture was painted, for the conception of the Child also belongs 
to this span of time.” 


Collection of Stanley Mortimer, Parke-Bernet Galleries, Inc., 1944 


[See illustration | 
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[NUMBER 33] 


BERNARDINO ZAGANELLI FERRARESE: CG. 1515 
33. MADONNA WITH S. ROCH AND S. SEBASTIAN. The Madonna in 


crimson gown and green-lined blue mantle with a transparent jeweled headdress, 
seated before a crimson cloth of honor, holding the nude Child. Behind her, at 
left and right respectively, stand S. Roch in crimson and saffron costume pointing 
to the wound in his leg, and the nude S. Sebastian bound to a tree. Landscape 
background with buildings visible in the right distance. Panel: 19% x 16 inches 


Note: Dr. W. R. Valentiner, in a MS authentication, dated New York, June 
15, 1940, states that: “the above painting is in my opinion an original work by 
Bernardino Zaganelli to whom it has been convincingly attributed by Dr. Suida. It 
combines the style of the Umbrian school with the one of the Marches and shows the 
artist as a fine colorist and who, at the same time, is able to express a sweet sentiment 
in his composition. The picture is in excellent condition.” 


oe 


[NUMBER 34] 


DOMENICO PULIGO FLORENTINE: 1475-1527 
34. MADONNA AND CHILD WITH S. JOHN AND ANGELS. Three- 


quarter length figure of the Madonna in mauve gown with a blue-green mantle 
over her knee, holding the nude Child at her left; the infant S. John is seen in 
profile at the left kissing the Savior’s foot. Behind the Virgin stand three angels, 
in green and saffron gowns. (Egner) Cradled panel: 38 x 27/2 inches 


Note: Accompanied by an MS description and authentication by Dr. Richard 
Offner, dated New York, April 26, 1945, which reads as follows: ‘““The Madonna and 
Child with the Infant Baptist, attended by three youthful saints is an unmistakable 
work by Domenico Puligo. It is certainly the most typical of the two or three in this 
country, and one of the most interesting by him anywhere. 

It was painted early enough in his brief career to show his formation under 
Ridolfo Ghirlandajo, particularly in the head on the extreme left, but also the sfumato 
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of Andrea del Sarto, who seems to have left the deepest impression upon him. The 
Child in his posture and upward glance betrays reminiscences of Raphael in his 
Michaelangelesque phase, a phase reflected also in the strong well-articulated fingers. 
From Andrea also derives the heroic gravity of the Virgin. 

The above picture contains radical affinities to Domenico’s recognized works. 
Thus the Virgin is of the same deep-eyed type as the Magdalen in the Borghese 
Gallery in Rome (no. 328), showing the same bone structure the same distribution 
of shadows, the same nose and the same glance. 

Though larger and nobler in design this painting repeats the forms and charac- 
teristics of the Virgin, Christ and the Infant John with a young saint in the Pitti in 
Florence, where the same length of Madonna appears, with the same penetrating eyes, 
the same extended arm of the Child (typical for the artist) and a similar scheme of 
modelling. 


[See illustration on preceding page| 


BRONZINO (ANGELO ALLORTI) FLORENTINE: C. 1502-1572 
36.GARCIA DE’ MEDICI, AS A CHILD. Three-quarter length figure of a 
child, facing the observer, in rose doublet and scarlet hose, holding a bird in the 
right hand. Green background. 23% x 18 inches 


SIENESE SCHOOL XV CENTURY 
37. MADONNA AND CHILD. Half-length figure of the Madonna in dark 
green hooded mantle, holding the Child on her left arm, wrapped in a crimson 
cloak. Gold background with bulino halos. Old polychromed and gilded frame. 

Cradled panel: 2g x 19% inches 


JACOPO DEL CASENTINO TUSCAN: D. 1349 
38. MADONNA AND CHILD, WITH ANGELS. Three-quarter length seated 
figure of the Madonna in rose gown with hooded dark green mantle, holding the 
Child in a scarlet drapery Who clutches her wimple with one hand, holding a 
bird in the left hand. Behind the Virgin appear two angels supporting a gold 


4 ~ brocaded scarlet hanging; gold background with bulino halos. 


Panel: 37 x 25 inches 


Note: Dr. G. de Nicola, Director of the Bargello Museum, Florence, writes 
(as published in the Paolini catalogue, v.i.): “of the paintings so justly adjudged to 
the authorship of Jacopo del Casentino in the recent study of Dr. R. Offner in the 
Art Bulletin, this work is assuredly one of the most convincing.” Dr. Offner, in his 
Corpus of Florentine Painting, published later (v.i.), classifies this panel as by the 
Shop of Jacopo del Casentino stating that a reservation must be made that it may 
have originally been painted by the master himself, but the restorations make such a 
statement unsafe. 


Collection of Prof. Paolo Paolini, New York, 1924 
36 
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[NUMBER 38] 


Described and illustrated in Richard Offner, facopo del Casentino Integrazione 
della Sua Opera, Bollettino d’Arte, Vol. III, 1923-4, pp. 268, 270, 274 and 
276, illustrated p. 279 

Described in Raimond Van Marle, The Development of the Italian Schools of 
Painting, 1924, Vol. III, p. 654 (as by a painter . . . who shows a close 
connection to Jacopo del Casentino) 

Described in Richard Offner, Studies in Florentine Painting, The Fourteenth 
Century, 1927, pp. 33, 38, and 40 

Mentioned by B. C. Kreplin in Thieme-Becker, Allgemeines-Lexikon Der Bilden- 
den Kunstler, 1928, Vol. 22, p. 297 

Described and illustrated in Richard Offner, A Corpus of Florentine Painting, 
1930, Section III, Vol. II, Part II, p. 160 and plate LX VII 


[See illustration] 
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ADRIAEN ISENBRANDT FLEMISH: 1485?-1551 
39.8. JOHN THE BAPTIST AND TWO DONORS. Youthful figure of S. 
John in blue-gray cloak, standing at centre, holding the lamb upon his left arm, 
his right hand raised in benediction above the donor and his wife kneeling at 
either side in prayer. The donor wears a black fur-lined coat; at the right is a 
woman in trailing black robe trimmed with fur and with transparent white veil 
headdress. Landscape background enclosed by woods at the right, with the Gothic 
spire of a chapel rising above low trees at left, permitting a view of a river and 
high mountains beyond. (WV. Y. Private Collector) | 

Cradled panel: 22 x 16 inches 


Note: With a MS authentication by Dr. Max J. Friedlander dated Luzerne, 
September g, 1923. 


Collection ef Albert Keller, New York 

Loan Exhibition of Flemish Primitives, F. Kleinberger Galleries, New York, 1929, 
no. 67, illustrated in the catalogue 

Described and illustrated in Helen Comstock, Paintings in the Keller Collection, 
International Studio, September 1926, p. 20 


Described and illustrated in Harry G. Sperling, introduction by Dr. Max J. Fried- 
lander, Catalogue of a Loan Exhibition of Flemish Primitives in Aid of the 
Free Milk Fund for Babies, Inc., 1929, p. 198, no. 67 

Described in Max J. Friedlander, Die Altniederlandische Malerei, 1934, vol. x1, 
p. 138, no. 207 

[See illustration] 
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HARMEN HALS DutcH: 1611-1669 


40.PORTRAIT OF A MAN. Bust-length portrait to half-left of a bearded 
man looking at the spectator, wearing a felt hat with feather tilted to one side of 
his head, with a slashed brown doublet and lace-edged white collar. Brown back- 
ground. (NV. Y. Religious Institution) 24 x 201% inches 


Note: Accompanied by a MS authentication by Dr. Gustav Gluck, dated 
Vienna, March 6, 1935, in which he writes of the painting as (translation): “a 
particularly interesting characteristic and genuine work of Harmen Hals, who in these 
portrait studies comes very near to his great father, Frans Hals.”’ 


Collection of Count Kornisch, Siebenbuergen 


[See illustration] 
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[NUMBER 41] 


THOMAS DE KEYSER DutcH: 1596/7-1667 
41.PORTRAIT OF A GENTLEMAN. At waist-length to half right, looking 
towards the observer; in black doublet with white falling ruff, wearing a high 
crowned black hat with wide brim. He carries his gloved left hand at his waist. 
Light gray background. Inscribed on back of panel with age of sitter. Signed 
' 1. KEYSER, fec. and dated 1637. (N. Y. Private Collector) 

oo - Panel: 1034 x 81% inches 


Note: Accompanied by an MS certificate by Dr. W. R. Valentiner, dated New 
York, April 2, 1945. 


Collection of Albert Keller, New York 
From Fred Boxer, New York 


[See illustration] 
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PETER PAUL RUBENS FLEMISH: 1577-1640 


42. PORTRAIT BELIEVED TO BE OF THE ARUIST’S SON ALBERT. 
Head and shoulders portrait of a youth with golden brown curling hair, cut in 
bangs over his brow, portrayed almost in profile to the left, wearing a cloak show- 
ing a narrow white lawn collar. (California Private Collector) 


2034 x 161% inches 


Note: Accompanied by authentications by Dr. W. R. Valentiner dated Detroit, 
August 20, 1942, and by Dr. Gustav Gluck, dated Santa Monica, August 14, 1942. 
Dr. Valentiner writes: “The painting reproduced in this photograph (21% x 16¥2) 
is in my opinion a beautiful, characteristic work by P. P. Rubens, executed about 
1610-15. It represents a type of youth with full flowing hair, which was a favourite 
to the artist during his whole life and occurs later among his own children (especially 
his son Albert has some of the characteristics). We find this type as early as 1610-12 
in the Descent from the Cross in the Antwerp Cathedral as St. John. The painting 
is brilliantly executed and shows the strong contrast of light and shadow characteristic 
of the master’s composition soon after his return from Italy.” 


Dr. Gluck states that he considers the painting as “‘a beautiful and characteristic 
work of Peter Paul Rubens, entirely by the master’s hand and dating from about 
1615-1616. The pictorial treatment is most spirited and, particularly in the rich locks 
of the golden brown hair, fully imbued with Rubens’ personal verve. The agreeable 
features of the youth represented may be those of some of Rubens’ relatives.” 


Painted about 1615-6 
Collection of Dr. Edward Beith, London 
From the Schaeffer Galleries, Inc., New York 


[See illustration] 
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[NUMBER 42] 


JOHANNES CORNELISZ VERSPRONCK DutTcH: 1597-1662 


43. THOMAS WICK. Three-quarter length figure to half right, looking to- 
wards the observer, in black doublet with wide lace-edged white collar and cuffs; 
his right arm resting on his hip. Painted within an oval; light brown background. 
Signed at lower right J. VERSPRONCK. Oval: 30 x 25 inches 


Thomas Wijck (1616-1677), Dutch painter and engraver, was born in Haarlem. 
He studied with Frans Hals; is known for his portraits. He went to London about 
1660, the period of the Great Fire. 


The pendent portrait of his wife, Trijntgen Adams, dated 1641, was shown with 

the above in the Royal Academy exhibition (v.2.), at that time in the David Sellar 
collection, now in the collection of Mrs. Stephen Clarke of Haywards Heath (cf. 
Burlington Magazine, 1903, vol. II, p. 52). According to the Royal Academy cata- 
logue the present portrait was on panel. 

Painted about 1641 

Collection of David Sellar, Galerie Georges Petit, Paris, 1889, no. 89 

Collection of Fritz von Gans, Frankfort-am-Main 

From K. W. Bachstitz, The Hague 

Collection of A. W. Erickson, New York 

From the Wildenstein Galleries, New York, 1929 

Collection of Roland L. Taylor, Parke-Bernet Galleries, Inc., 1944 

Winter Exhibition, Royal Academy, London, 1888, no. 61 

Described and illustrated in G. Gronau, The Bachstitz Gallery, n.d., vol. 1, no. 43 

Recorded in E. W. Moes, Iconographia Batava, 1905, vol. 1, p. 651, no. 9306 (3) 

Recorded in Der Cicerone, June 1921, vol. 13, p. 338 


Described and illustrated in the Bulletin of the Bachstitz Gallery, III/IV, Octo- 
ber, 1923 | 
[See illustration | 
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[NUMBER 43] 


FRANS HALS, THE ELDER DutcH: 1580-1666 
44. LAUGHING BOY WITH A FLUTE. Head and shoulders portrait of a 
laughing child, with disheveled brown hair, and pink cheeks; dressed in a green 
jacket, and grasping a small flute in the right hand. Light tan background, (WV. Y. 
Private Collector) Cradled panel: 11% x 11¥Y. inches 
Note: Accompanied by an MS authentication by Com. Hofstede de Groot dated 
The Hague, November 1912, which reads as follows: ‘The undersigned has carefully 
examined a picture painted on a diamond-shaped panel (112 x,11'% inches; and 16 
inches in diameter) representing a boy laughing with brown disheveled hair, red 
F cheeks, open mouth showing the teeth, dark greenish jacket, a whistle in his right 
“ hand. The undersigned has described this picture as No. 31A (Here the size is erro- 
neously given as 30 instead of 20 cm.) of his Catalogue raisonné of Frans Hals’ 
works and considers it to be a characteristic and authentic work of this master.” 
There are several examples by Hals of this composition, i. e., see Bode (v. 7.) 
nos. 22 and 24. A slightly varying composition was also in the Porgés collection. 
Painted about 1625 
Collection of Jules Porgés, Paris 
Collection of Victor G. Fischer, New York 
Collection of Albert Keller, New York, 1926 
Exhibition, Functions of Color in Painting, Philips Memorial Gallery, Washing- 
ton, D. C., 1941 
Described in C. Hofstede de Groot, 1910, vol. m, p. 12, no. 31-a (erroneously 
measured ) 
Described and illustrated in Collection of Paintings by Old Masters of All Schools 
(The V. G. Fischer Art Galleries), 1912-3, no. 39 
Described and illustrated in Wilhelm v. Bode, Frans Hals, Sein Leben und Seine 
Werke, 1914, vol. 1, no. 25, pl. 110 
Recorded in Wilhelm R. Valentiner, Frans Hals, 1923, p. 307 
Described and illustrated in Helen Comstock, Paintings in the Keller Collection, 
International Studio, September 1926, p. 19, illus. p. 22 


[See illustration] 
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[NUMBER 44] 


PETER PAUL RUBENS FLEMISH: 1577-1640 


45. DAVID SLAYING GOLIATH. Goliath fallen to the ground, with his club 
at his side, and David, in scarlet tunic with his foot placed against the giant’s head, 
swinging a sword high over his shoulder. In the background, at the right, the 
armies of Israel and the Philistines in the fury of battle. (Mullett) 48 x 39 inches 


Note: Accompanied by the following authentication and full account of this 
important painting by Dr. Julius Held, dated New York, October 20, 1945: “The paint- 
ing reproduced in this photo (canvas 48 x 39) ought to be greeted with pleasure by all 
students of the Flemish school. It is a characteristic work by Peter Paul Rubens and 

«comes from the renowned collection of the Duke of Leuchtenberg. It is mentioned 
in all the catalogues of that collection and is reproduced in a fine line engraving by 
J. N. Muxel in the editions of 1851-52 for which J. D. Passavant wrote the text (cf. 
“A Collection of Pictures, forming the celebrated Gallery of His Imperial Highness, 
the Duke of Leuchtenberg”, Frankfurt-London, 1852). Later, because of the strange 
history of that collection, an interesting account of which was given by Renard de 
Liphart-Rathshoff (‘“Leuchtenbergska Tavelsamlingen”, A. B. Nordiska Kompaniet, 
Stockholm, 1917), the picture had practically disappeared from sight and has not been 
recorded in more recent publications on Rubens with the exception of M. Rooses’ 
work. Even Rooses, however, evidently had never seen the picture and quoted only 
from the Leuchtenberg catalogue. 


The subject, David killing Goliath, was treated but five times by Rubens, as far 
as I know, and of that number only four works survive. One painting, for the Jesuit 
Church at Antwerp, perished in the great fire which destroyed one of the master’s most 
important decorative creations. The sketch for that picture is now in the collection 
P. Dubaut. Then there are two drawings, one in a private collection of Holland, the 
other in the Atger collection of the Ecole de Medecine at Montpellier. The latter, 
showing David with raised sword, is known to me only by description; it may have 
been a preparatory drawing for our picture. 


Of all the extant versions of the theme, the Leuchtenberg picture is by far the 
largest and most important. It clearly was done a number of years before the painting 
in the Jesuit Church. Its stylistic character fits best the period of ca. 1615, when 
Rubens began to paint scenes of violent combats and hunts in which large sculptural 
figures stand out against a comparatively low horizon. There are not many pictures 
of that kind in this country and it is to be hoped that this fine example will be added 
to the growing stock of works by the great Antwerp master in American collections.” 


Collection of the Duke of Leuchtenberg, Munich 
See John Smith, Catalogue Raisonné of the Works of the Most Eminent Dutch, 
Flemish and French Painters, 1830, vol. u, p. 16 


Recorded and engraved in J. D. Passavant, A Collection of Pictures, Forming the 
Celebrated Gallery of His Imperial Highness the Duke of Leuchtenberg in 
Munich, 1852, no. 110 


Described in Max Rooses, L’Oeuvre de P. P. Rubens, 1886, vol. 1, p. 146; and 
1892, vol. v, p. 312 

Described and illustrated in Renaud de Liphart-Rathshoff, Leuchtenbergska 
Tavelsamlingen, A. B. Nordiska Kompaniet, 1917, p. 48, no. 45, and plate 


20, 
Engraved by J. N. Muxel, 1851/2 


[See illustration } 
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[NUMBER 45]| 


FERDINAND BOL DutcuH: 1616-1680 
46.PORTRAIT OF A LADY AS DIANA. Three-quarter length figure of a 
young woman standing to half left leaning against an embankment, with a hound 
at her side; wearing a crescent and jeweled band in her hair with earrings, and 
dressed in a saffron and white gown with a gray-green mantle; carrying her quiver 
of arrows over her shoulder, and holding a bow in her left hand. (N. Y. Private 
Collector) 41 x 3114 inches 
Note: With a MS endorsement by Dr. W. R. Valentiner; dated New York, June 

3, 1934, stating: “A characteristic work by Ferdinand Bol representing Diana, executed 

in his later period, in good condition and signed.” 
From Fred Boxer, New York 

[See illustration | 
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[NUMBER 46] 


[NUMBER 47B| 


GIOVANNI PAOLO PANNINI ITALIAN: 1695-1768 
47. CLASSIC RUINS WITH FIGURES: PAIR PAINTINGS. [A] The 


ruins of an Ionic temple with a high arch enclosing an equestrian statue outlined 
against the cumulus sky. In the foreground are groups of figures conversing, a 
woman at the left with a water jar approaching a fountain, and a dog following 
at her side. [B] Groups of figures before the ruins of a Roman temple with a 
statue of Hercules on a monumental plinth at the left. At the right, ruins resem- 
bling the Baths of Caraculla in the distance. (WV. Y. Private Collector) 

27 x 40 inches 

[See illustration of one] 
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[NUMBER 48] 


SALOMON VAN RUYSDAEL (ScHooL oF) 

W- DurcH: XVII Century 
48. RIVER SCENE. Animated scene of figures in small sailing vessels and skiffs, 
on a river before a shore shaded by tall trees surrounding gabled houses. At the 
right, the clustered roofs of a village with church and windmills; at the left, a 
church spire rising in the distance. Blue cumulus sky. (WV. Y. Private Collector) 


Panel: 281% x 42 inches 
[See illustration | 
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[NUMBER 49] 


DAVID TENIERS, THE YOUNGER FLEMISH: 1610-1690 
49. ARCHERY CONTEST. Spectators surrounding an archery field, with a 
contestant standing before a board shooting at a target, other contestants waiting 
their turn in the foreground, with a small dog running towards the figure at centre. 
At the right is a tavern with a woman appearing at the door, and couples sur- 
rounding a table in the open. In the background, a man and woman conversing, 
and a herdsman leading a cow; with a row of gabled houses on the brow of a 
hill at the left. Signed at lower right p. TENIERS. (Horwitz) 192 x 301% inches 


Exhibition of Flemish Landscape Painting, Berlin, 1927, no. 96 


[See illustration | 
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[NUMBER 50] 


JORIS VAN DER HAGEN DutcH: 1615/20-1669 
50. LANDSCAPE WITH TOBIAS AND THE ANGEL. Wooded shores of 


_ a lake, the water reflecting the blue cloudy sky; with Tobias seen in the foreground 
Pn green jacket, followed by a dog, and looking up at the angel Raphael who 
walks at his side in scarlet and fawn robes. On the distant shore, two buildings 
enclosed by a fence, situated at the foot of a steep cliff. Signed at lower right J. v. 
HAGEN. (WN. Y. Private Collector) Cradled panel: 35/2 x 49 inches 
From Fred Boxer, New York 

[See illustration] 
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SIR ANTHONY VAN DYCK FLEMISH: 1599-1641 
51. JOHN PENRUDDOCK, ESQ. At three-quarter length looking to half left, 


standing before a brown wall and leaning against the base of a column, his right 
hand at his hip; wearing a black doublet with slashed sleeves, lined with white 
satin, and wide lace-edged white lawn collar and cuffs. Landscape background 
seen at the right with a wind blown tree and distant mountains beneath a blue 
cumulus sky. (Horwitz) 41 x 321% inches 


Note: Dr. W. R. Valentiner, in a MS authentication dated Detroit, March 3, 
1936, writes of the above: “The painting reproduced in this photograph is in my 
opinion a remarkably fine original work by Anthon Van Dyck, painted in his second 
Antwerp period (about 1630). The picture is in an excellent state of preservation.” 
A photostat of this authentication will be given to the purchaser. 

A photostat of a certificate by Dr Gustav Glick also accompanies the painting, 
and two original MS authentications by Prof. Dr. W. Vogelsang and Sir Charles 
Holmes. Dr. Gliick (Vienna, February 21, 1936) states: “I consider it as a fine 
genuine and well preserved work by Sir Anthony Van Dyck, dating from about 1630. 
I was told then by a reliable person that the picture was coming from the Antwerp 
Collections of Messr. Koom van Eersel and Tony Deckers.” 

Sir Charles Holmes writes from London, March 2, 1931: “This romantic por- 
trait, dating from 1637-8, does not represent Prince Rupert, but must be a member 
of the Penruddock family from which it comes and from the date will be Mr Penrud- 
dock, the father of the Royalist John Penruddock, who rose against the Common- 
wealth some seventeen years later and was executed in 1655. The design and temper 
of the portrait are clearly Van Dyck’s, and its authenticity is confirmed by such de- 
tails as the crisp touches on the eyes and mouth, which are typical of Van Dyck’s 
handwork during his last years. The portrait, like several others of this period has the 
additional interest of illustrating Van Dyck’s influence upon his great English pupil 
William Dobson, who was his assistant from 1635-8, and may well have had a 
hand in such accessories as the background and the landscape, although the suavity 
and accomplishment of the rest (e.g. the superb lace collar) were beyond his power.” 


[See illustration | 


56 


[NUMBER 51 | 


GILBERT STUART AMERICAN: 1755-1828 

52. GEORGE WASHINGTON. Athenaeum type; at-bust-length to half left, 

in powdered tie-wig, and black velvet coat with high white stock and jabot; 

shaded gray-brown background. (Rogers) 29x 24% inches 

Note: ‘Painted for William Rodman (1757-1824) of Flushing, Bensalem Town- 

ship, Bucks County, Pennsylvania, Brigade Quartermaster of Militia under Brigadier- 
General Lacey in 1761; State Senator from 1800 to 1804; a Presidential Elector in 
1809; and Congressman from 1811 to 1813. The painting was inherited by his 
daughter Elizabeth (1797-1839), wife of Doctor Joseph Olden, who bequeathed it 
to her daughter Mary C. (born 1818), who married Alexander Murray Mcllvain in 
1854. At Mrs. MclIlvain’s death it passed to her daughter, Mary Shippen (MclIlvain) — 
(born 1856), wife of Charles Magill Spencer, and then to her daughter, Catharine 
Murray, wife of H. Evan Taylor of Philadelphia. Mrs. Taylor sold it in Apral, 1923, 
to the Macbeth Galleries, New York City. In 1924 it was sold by the Milch Galleries 
of New York to Horatio Rubens, Esq., of New York City.” See Lawrence Park, below. 

Painted about 1806 

Collection of William Rodman, Flushing, Bucks Co., Pa. 

Collection of Elizabeth Olden, his daughter 

Collection of Mary C. Mcllvain, her daughter 

Collection of Mary Shippen Spencer, her daughter 

Collection of Catharine Murray Taylor, her daughter 

From the William Macbeth Galleries, New York, 1923 

From the Milch Galleries, New York, 1924 

Collection of Horatio Rubens, New York 

Illustrated in the Milch Gallery Art Notes, 1925 

Described in Mantle Fielding, Gilbert Stuart's Portraits of George Washington, 

1923, p. 198, no. 77 

Described in Lawrence Park, Gilbert Stuart, 1926, vol. 1, p. 883, no. 77 

Described in John Hill Morgan and Mantle Fielding, The Life Portrait of Wash- 
ington and Their Replicas, 1931, p. 297, no. 77 


(See illustration | 


[NUMBER 52] 


SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 

53. MRS. BALDWIN. Full-length figure in a fancy dress Persian costume (worn 

by her at a ball given by George III) with ermine coat, striped and richly bro- 

caded green and gold skirt and sleeves, and saffron sash, a high rose-lake turban 

crowning her dark hair. She is seated cross-legged on a crimson divan holding a 

medallion. A cream and rose embroidered scarf is draped over the sofa; above it, 

a crimson drapery discloses a glimpse of landscape. 54 X 432 inches 

Note: Mrs. Baldwin (née Maltass) was the wife of the British Consul at 

Smyrna. Known as “the fair Greek,” she was the favourite model for painters; 
Cosway painted her as a Greek dancing girl. Her extraordinary beauty created a great 
sensation in both Vienna and London, procured for her attentions from the Prince of 
Wales, afterwards George IV, and elicited even from Dr. Johnson a burst of clumsy 
amorousness. An account of her interview with Dr. Johnson, written by her great- 
nephew, Dean Burgon, appeared in the Gentleman’s Magazine. Sittings in 1782. 

Collection of Carl Fredrik von Breda, Stockholm, 1796 

Collection of N. Pearce, London, 1860 

From Strawberry Hill, Twickenham, Surrey, 1883 

Collection of Samson Wertheimer, London, 1892 

Collection of J. Wigzell, London, 1892 

Collection of R. Hall McCormick, New York, 1920 

Collection of William Randolph Hearst, Parke-Bernet Galleries, Inc, 1939 

Exhibited at the Carnegie Institute, Pittsburgh 

Exhibited at the Art Institute of Chicago, 1900, no. 15, illustrated in the catalogue 

Exhibited by the Boston Art Students Association at Copley Hall, Boston, 1900, 
no. 16 

Described and illustrated in Graves and Cronin, A History of the Works of Sir 
foshua Reynolds, P.R.A., 1899, vol. 1, p. 45, and vol. m, ill. opp. p. 1048 

Recorded in Sir Walter Armstrong, Sir foshua Reynolds, First President of the 
Royal Academy, 1900, p. 192 

Subject engraved by S. W. Reynolds and etched by Rajon 


[See illustration] 
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[NUMBER 53] 


[NUMBER 54]| 


GEORGE ROMNEY BRITISH: 1734-1802 
54.fOHN BRETT, ESQ. Three-quarter length portrait of a young man, in 
double-breasted brown coat, buff yellow waistcoat and buff breeches. He is seated 
to half-left in a crimson armchair, the left hand visible resting on his knee. Crim- 
son drapery in the background. (Gabriel) 36 x 28 inches 


Note: A copy of a certificate by Mr. W. Roberts, which originally accompanied 
the painting but is now unavailable, will be given to the purchaser. 


From W. W. Sampson & Son, London 
From the John Levy Galleries, New York 


(See illustration | 
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[NUMBER 55] 


SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 


55: MRS. KINGSFORD. Portraying a young woman with short curling brown 
hair, wearing a high-waisted gown with square neck and short sleeves, and a 
yellow shawl. She is seated in a red chair facing the observer, her hands crossed 
in her lap. Background of brown wall, with a window at the right looking onto a 
,_ tose garden. (NV. Y. Private Collector) 36 x 28 inches 
{oO Note: A Mrs. Kingsford of Thrapston Rectory is mentioned by Mr. Roberts as 
having owned a portrait of _Beechey’s son William Nelson Beechey; see W. Roberts, 
Sir William Beechey, R.A., 1907, p. 195. 


From M. Knoedler & Co., London 
From the John Levy Galleries, New York 


[See illustration] 
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[NUMBER 56| 


THOMAS GAINSBOROUGH, R.A. BriTISH: 1727-1788 
56.7OHN GISBORNE, ESQ., OF YOXALL. At waist-length to half left, 


looking toward the observer, wearing a rose velvet costume with lace jabot and 
cuffs, and carrying a black tricorn under the left arm. (Horwitz) 
29 x 24Y2 inches 


Note: Accompanied by MS authentications by Mr. Charles Holmes, dated Lon- 
don, January 15th, 1935 and by Mr. W. Roberts, dated London, July 30, 1929. Mr. 
Holmes writes: “The date of this well-preserved Gainsborough portrait may be de- 
termined with some precision. The style and costume point to the period of Gains- 
berough’s move from Ipswich to Bath at the end of the year 1759. Since the sitter 
was a Staffordshire man it is much more likely that he came south to Bath for his 
portrait, than that he travelled far across country to Ipswich. Also, and this is more 
to the point, the portrait clearly shows the influence of William Hoare of Bath, as we 
see him, for example, in the Earl Temple of 1760, in the National Portrait Gallery 
(no. 258). We may therefore be practically certain that this John Gisborne was 
painted at Bath earlv in 1760, before Gainsborough’s style was permanently changed 
by the sight of works by Rubens and Van Dyck.” 


GA 


[NUMBER 57] 


SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-183 


Rego TROTTER, ESQ., OF DYRHAM PARK, HERTS. At half- 
length, seated to half-right in a red armchair, holding a letter in the right hand. 
He wears a black double-breasted coat with high rolled collar, with white stock 
and jabot, his hair powdered. In the background a crimson drapery, disclosing 
bookshelves at lower right. (NV. Y. Private Collector ) 361% x 28 inches 


a Note: Mr. W. Roberts (v.i.) writes of the sitter: “Mr. John Trotter (1757- 
7@O 1833), whose portrait was, ‘in point of force and nature, entitled to rank very high’ 
(‘Public Characters,’ p. 355), and by another writer pronounced ‘the most scientific 
portrait of the day, and nearly concentrates the very perfection of the art, was one of 
several remarkable sons of Archibald Trotter of The Bush, Castlelaw, Scotland; he 
came up to London and obtained a post in a Government office where his great ad- 
ministrative Capacity speedily procured his promotion ‘inasmuch that he became at last 


| Continued 


Number 57—Concluded| 
almost the sole and recognized director of a branch of the revenue, of vast extent 
and vital importance’; . . . [He built} in 1815, what was afterwards known as the 
Soho Bazaar, which for long remained one of the sights in London. . . . An interesting 
personal account of the Trotters is given in Jordan’s ‘Men I Have Known,’ 1886 
(pp. 421-430).” 


From M. Knoedler G Co., London 
From the John Levy Galleries, New York 
Described in W. Roberts, Sir William Beechey, R.A., 1907, pp. 64-5 and 234 


[See illustration on preceding page| 


SIR NATHANIEL DANCE, R.A. BRITISH: 1734-1811 


58. COLONEL HENRY WATSON. A young man portrayed at waist-length, 
looking to half left, wearing a scarlet uniform coat with gold embroidered black 
facings and cream white waistcoat. Brown background. Signed at lower right 
with monogram, and dated 1766. (Gabriel) 30 x 25 inches 


Note: Originally accompanied by an authentication by Sir Charles Holmes 
(which is now unavailable), which read ‘‘Apart from the evidence of the style—which 
agrees with that of the portraits by Dance, there can be no question as to the author- 
ship of this picture—since it bears the painters monogram in the bottom right hand 
corner and a date which seem to be 1766. Colonel Watson must then have just re- 
turned from India, and Dance from Rome, where he was living when the Royal 
Academy opened in May. We can therefore say with some certainty that the portrait 
belongs to the autumn of 1766. The careful finish of the head may be ascribed to the 
still recent influence of Pompei Batoni—the more massive treatment of the uniform 
to the example of Reynolds.” 


Henry Watson (1737-1786), engineer colonel, served at Belleisle (1761), and at 
Havana (1762). Was field engineer in Bengal in 1764, and chief engineer in 1765. 
He constructed the locks at Calcutta. Retired to England and translated Euler on 
shipbuilding in 1776. Served again in India, 1780-6, 


From the John Levy Galleries, New York 


MARIE LOUISE ELISABETH VIGEE-LEBRUN 
FRENCH: 1755-1842 


. 59. LA VICOMTESSE DE VAUDREUIL (NEE RIQUET DE CARAMAN). 


Half-length portrait of a young woman standing to half left in a landscape, look- 
ing towards the observer, and leaning her folded arms on a grass embankment 
at the right. She wears a gray silk taffeta gown, with white fichu and white 
organdy cuffs and frilled collar, with powdered coiffure and transparent brimmed 
hat tied with a bow beneath her chin. She holds in her right hand a red book. 
Blue sky background. Signed at lower right MME LEBRUN. (Robinson) 


37 x 27% inches 
66 


[NUMBER 59] 


Note: Formerly in the collection of the Comtesse de Clermont-Tonnerre (v. i.), 


described in the catalogue of that collection as being a replica which could have been 
executed in the atelier of Madame LeBrun by her niece Madame Tripier LeFranc. 
The above attribution should be considered as tentative. 

Painted about 1785 

Collection of the Comtesse de Clermont-Tonnerre, Paris, 1900, no. 9 

Recorded in Pierre de Nolhac, Madame Vigée-Lebrun, Peintre de la Reine Marie- 
Antoinette, 1775-1842, 1908, p. 138 

Recorded in W. H. Helm, Vigée-LeBrun, Her Life, Works and Friendships, n.d., 
p. 223 


[See illustration | 
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WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 


60. THE MODEL. Seated upon a marble bench before a tinted ivory back- 
ground is a young woman with dark hair bound with a white circlet, her light 
green drapery falling from her left shoulder exposing her breast. Her hands are 


/“” extended and loosely clasped at her knee. Signed at lower right w. BOUGUEREAU, 


and dated 1904. (NV. Y. Private Collector) 392 x 32 inches 


[See illustration] 


68 


] 


[NUMBER 60 


GIUSEPPE DUPRAT ITALIAN: FL. 1731-1778 


61.THE MASQUERADE. A festival scene with a colorful assembly of ladies 
and gallants, wearing masks and dominoes, some in fancy dress, surrounding a 
gaming table in the foreground, with couples dancing a minuet at the left, others 
standing in groups conversing. In the background, six members of an orchestra 
playing from the balcony. 33 x 41 inches 


Note: The above paintings have been recently studied by Dr. W. Suida, who 
believes them to be by the Turin painter, Giuseppe Duprat. He writes in a letter con- 
cerning them (October 22, 1945): ‘“The two paintings you showed me are extremely 
interesting. One represents a play-room, like a Venetain Ridotto, with card players 
gathered around a table in the foreground, dancers wearing masks, and a music band 
in the background. 


The other painting represents a musical performance, the maestro at the harpsi- 
chord and a young lady singer. Beth are presumably portraits, and so are the guests 
of honor, in the foreground; at the right a young Austrian officer in his white uniform, 
a lady with an ermine muff; this kind of fur is an attribute of princely rank. Who 
are these personalities? 

In the second half of the XVIIIth century, the period indicated by the stylistic 
peculiarities, Lombardy was united with Austria. It was in Milan where the Archduke 
Ferdinand, the third, son of the Empress Maria Theresa, (1754-1806) held his wedding 
with Maria Beatrice d’Este, the heiress of Modena, Messa, and Carrara (1750-1829), 
October 15, 1771. I would not doubt that the young officer represented in the present 
painting is the Archduke Ferdinand, and the lady with the ermine muff at the left 
side, the princess Maria Beatrice. The young lady at the Archduke’s side is presumably 
one of his sisters. 

Maybe that it will be possible to identify also the musician and the singer. 


As for the painter of these two charming genre scenes with portraits, he is, in my 


opinion, Giuseppe Duprat, active since 1731, mentioned for the last time in 1778, as 
court painter in Turin.” 


Companion to the following 
Collection of Felix Larache, New York 


[See illustration | 


GIUSEPPE DUPRAT ITALIAN: FL. 1731-1778 
62. THE MUSICALE. Interior of a salon with a musician seated at a clavi- 


“chord, a young lady singer, in a mauve and olive green decolletée gown, standing 


at his side, with other musicians playing a cello, violin, flute and oboe in the back- 
ground. The guests of honor are seated in the foreground in profile: at the right, 
an officer in white and buff uniform conversing with a young woman in scarlet 


gown holding a lap dog; at the left, a lady in turquoise blue gown with ermine 
muff and sheet of music, attended by courtiers. 33 x 411% inches 


Note: See note to the preceding. 


Companion to the preceding 
Collection of Felix Larache, New York 


[See illustration | 
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[NUMBER 62] 


[NUMBER 63] 


SIR HENRY RAEBURN, R.A. SCOTTISH: 1756-1823 
63. PORTRAIT. BELIEVED TO BE OF CHARLES LAMB AT THE 
AGE OF THIRTY. Portrayed as a young man with brown hair brushed for- 
ward and with high complexion; seen within a brown painted oval, at waist- 
length turned to half left and looking towards the observer. He wears a black 
double-breasted coat with white wing collar. Shaded brown background. (Hor- 
wtz ) 29% x 24Yo inches 
Charles Lamb (1775-1834), famous essayist, educated at Christ's Hospital where 


he formed his friendship with Coleridge. Gave up a projected marriage to the 
guardianship of his sister Mary Anne (1764-1847) who in a fit of insanity had killed 
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their invalid mother. Contributed four sonnets to Coleridge’s first volume in 1796. 
With his sister contributed to W. Godwin’s Juvenile Library Tales from Shakespeare, 
Charles doing the tragedies and Mary the Comedies. Invited to the staff of the new 
London Magazine to which he contributed (1820-25) the Essay of Elia, reprinted 
1823 and 1833. Adopted Emma Isola, an orphan, and moved to Edmonton; the re- 
roainder of his life spent in loneliness after the death of Coleridge, deprived of the 
companionship of his sister by her increasing period’s of mental alienation, and by 
Emma’s marriage to Edward Moxon. 


Collection of Henry G. Marquand, New York, 1903 
Recorded in James Greig, Sir Henry Raeburn, R.A., His Life and Works, IQ9II, 
P00 


[See illustration] 


SIR MARTIN ARCHER SHEE, P.R.A. IRIsH: 1769-1850 


64.PORTRAIT OF AN OFFICER OF THE INDIAN ARMY. Halt- 

»_ length portrait, facing half right, in scarlet uniform with gold epaulettes and black 
“stock, leaning the right arm on an embankment. Landscape background with 
figures and sailing vessels upon a river. (Horwitz). 36 x 28 inches 


BARTHOLOMEUS VAN DER HELST DutTcH: 1611-1670 


65.PORTRAIT OF A MAN. At three-quarter length seated to half right in a 
red chair, wearing a black doublet with white bands, a black cloak, and skull cap; 

/ _ holding brown gloves in the left hand. (Mullett) 40 X 321% inches 
From the Beskow Galleries, Stockholm and Los Angeles 


FEDERIGO ZUCCHERO (Arrrisutep To) ITALIAN: 1542/3—1609g 
66.PORTRAIT OF A LADY. Half-length portrait, turned slightly to the 
left, of a yonng woman in tight-waisted black gown with crimson sleeves, and 
ornamented with jewels, with a lace-edged goffered ruff, her hair dressed high 
with a small white plume. Dated at upper left aNo pNr 1588, and inscribed at 
“O “upper right AETATIS SUAE, 17. (Platt) 2634 x 1734 inches 


Note: Mr F. M. Perkins (v. i.) writes of the above portrait: “Beautiful in color- 
ing and drawn with no little skill; a pleasing portrait attributed to Federigo Zuccaro.”’ 


From the Imbert Gallery A., Rome 
Mentioned in F. Mason Perkins, Dipinti Italiani Nella Raccolta Platt, Rassegna 
d’Arte, vol. x1, January 1911, p. 3 
ZADRIAN HANNEMAN DutcH: 1600/11-167! 


67. ROBERT BARGRAVE, ESQ., OF DOCTOR’S COMMONS. Waist- 
length portrait portrayed within a painted oval, turned slightly to the left and 
looking toward the observer, wearing a grey satin doublet with white lawn collar 
and tassel ties. (Coe) 30 x 25 inches 


Note: An old inscription pasted on the stretcher gives biographical details con- 
cerning the sitter. 


An Ms authentication by Prof. W. Vogelsang will be given to the purchaser. 


Collection of Herman Rothschild 
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[NUMBER 68] 


AELBERT CUYP DutTcH: 1620-1691 
68. THE WATERING PLACE. The ruins of a castle surmounting a hill at 
the right, with two figures on a terrace conversing in the sunlight which streams 
through a gate; a woman descends the high flight of steps leading from the 
entrance. In the foreground, a white horse drinking at the edge of a pond, and 
a group of sheep resting on the bank at the left. Signed on stone at lower left 
A. cuyP. (N.Y. Private Collector) Panel: 22 x 2634 inches 
Note: Accompanied by an MS certificate by Dr. M. O. Binder, endorsed by 
Dr. Max J. Friedlander, dated Berlin, March 20, 1937. 


[See illustration | 
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[NUMBER 69] 


JAN VAN GOYEN DutTcH: 1596-1656 


69. RIVER SCENE. A group of rustic dwellings surrounded by trees, on the 

shore of a placid river. Two figures in a rowboat appear near the bank in the 

foreground, and a woman is fetching water kneeling on a small wooded wharf 

_nearby. Cumulus sky, with the luminous light reflected in the river which flows 

into the distance at the right. (Horwitz) Cradled panel: 17% x 221% inches 
Note: With an MS endorsement by Com. Hofstede de Groot, dated the Hague, 


February 1930 in which he states that he considers: “this picture as an authentic 
and characteristic work by Jan Van Goyen, painted about 1650-55.” 


[See illustration] 
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[NUMBER 70] 


ABRAHAM CORNELISZ BEGEYN DutcH: 1637-1697/8 
70. LANDSCAPE WITH CATTLE AND FIGURES. Mountain landscape 
with figures of a traveller mounted on a pack donkey and a peasant woman in 
blue and rose skirt driving cattle and sheep and goats fording the shallow water 
of a stream which crosses the foreground, a peasant behind them mounted on 
one of a team of horses. Open plains in the distance and a low horizon beneath 
the golden light of a fading sunset. Signed at lower right A. c. BEGEYN. (WN. Y. 
Private Collector ) 2514 x 30 inches 
From Fred Boxer, New York 
(See illustration | 
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[NUMBER 71 | 


JOOS DE MOMPER, THE YOUNGER FLEMISH: 1564-1635 
AND DAVID TENIERS, THE ELDER FLEMISH: 1582-1649 
7i. LANDSCAPE WITH FIGURES. Mountainous landscape, with trees 


- flanking a natural rock arch through which a figure is passing, walking towards a 
ravine which extends into the background. In the foreground are two rustics 
conversing and a dog running before them; at the left, a waterfall descending the 
perpendicular wall of rock. At the right, a river with a fourth figure in red jacket 
walking along the bank; and a high arched bridge in the middle distance leading 
to a church on the opposite shore. (Stern) 38 x 44 inches 


[See illustration] 
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[NUMBER 72] 


PETER PAUL RUBENS FLEMISH: 1577-1640 


72.PORTRAIT OF A MAN. Bust-length portrait to half-right of a man with 
vandyke beard and moustache and light hair, wearing a black doublet with 
goffered white ruff. Posed before bookshelves seen at the right and a crimson 
drapery at the left. (NV. Y. Religious Institution) Cradled panel: 242 x 20 inches 


Note: The attribution based on an MS authentication by Dr. Gustay Gluck, 
dated Vienna, September 11, 1930 (which will be given to the purchaser) which 
reads as follows (translation): ‘The picture on the reverse, is in my opinion after 
careful study a well-known oil painting on panel 63 x 51 cm., spirited, characteristic, 
in beautiful colors and largely concieved, a genuine and characteristic work by Peter 
Paul Rubens, of the period of 1615-1616.” 


Collection of Count Montecuccoli, Baden 
[See illustration] 
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. [NUMBER 73] 


ANTWERP MANNERIST CiRCA 1520 
| 939. THE HOLY FAMILY WITH S. CATHARINE OF ALEXANDRIA. 
i Full-length figure of the Madonna in blue robe and rose red mantle with white 
wimple covering her hair, seated to half right on a stone bench before a parapet, 
holding the nude Child Who reaches toward S. Catharine kneeling at the right. 
The latter is richly dressed in green and gold gown with slashed sleeves and rose 
red headdress with crown, offering a pear to the Savior and holding a sword in 
Y —the left hand. In the distance behind them on the hillside is a scene representing 
S. Catharine’s martyrdom. At the left S. Joseph in scarlet robe and dark blue 
cloak, is seen leaning against the parapet. Landscape background with buildings, 
woods and high mountains. Cradled panel: 40 x 29 inches 


Note: By a known but unidentified Antwerp Master to whom a group of paint- 
ings has been ascribed. 


[See illustration] 
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[NUMBER 74] 


SCHOOL OF ANTWERP FLEMISH: XVI CenTURY 
74. MADONNA AND CHILD. The Virgin at three-quarter length, in blue- 


green gown trimmed with fur and henna red mantle with transparent wimple, 
seated upon a semicircular architectural throne with winged putti surmounting 
the pilasters; she holds the nude Child, to Whom she offers a fruit, upon a white 
cloth on her knees. At either side are ornamental urns; behind her a parapet 
beyond which is a landscape of trees, figures upon a river bank and before a 


building, and distant mountains. Cradled panel: 2834 x 24% inches 
Collection of a Mid-Western Educational Institution, Parke-Bernet Galleries, 
Inc., 1944 


(See illustration] 
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[NUMBER 75] 


JAN GOSSAERT [MABUSE] AND ATELIER 
FLEMISH: 1462-1533 
75-MADONNA AND CHILD. Depicting the Madonna in gray-green and 
olive green robes, offering her breast to the nude Child Who stands upon a para- 
~ —Ppet in the foreground; architectural background with a marble column. At upper 
right, a coat of arms. Cradled panel: 30 x 19% inches 
From the Sedelmeyer Gallery, Paris 


Collection of John Wanamaker, Parke-Bernet Galleries, Inc, 1939 
(See illustration] 
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[NUMBER 76] 


BASTIANO MAINARDI FLORENTINE: C. 1450-1513 


76. MADONNA AND CHILD. The Virgin, at three-quarter length, seated on 
an architectural throne before a fluted niche, wearing a crimson robe and greenish 
blue cloak with transparent veil wimple. She holds the nude Child who looks to 
half left, His right hand raised giving benediction. Landscape background with 
buildings and distant hills seen at right and left. Polychromed and parcel-gilded 
tabernacle frame. (Mullett ) 3314 x 2034 inches 


From the Beskow Galleries, Stockholm and Los Angeles 


[See illustration | 
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[NUMBER 77 | 


MASTER OF THE BLONDE MADONNAS 

FLORENTINE: FL. 1475 
77.MADONNA AND CHILD WITH THE INFANT S. JOHN. Half- 
length figure of the Virgin in crimson and blue robes, her head inclined and 
framed in a white wimple. She supports the nude Child standing upon a parapet 
_ before her. At her side, in profile to the right, is the infant S. John with hands 
/ ‘© “crossed on his breast in adoration, wearing a hair-shirt. Gold background with 
bulino halos. Ached panel: 33 x 22%. inches 

Note: Accompanied by an authentication by Dr. Richard Offner, dated New 

York, February 14, 1931, in which he gives the above painting to the Master of the 


Blonde Madonnas, “. . A painter working around 1475, who conserves something of 
the intimate note of earlier painting and has a wistfulness in the expression which 


[Continued 
83 


Number 77—Concluded] 


made his Madonnas extremely popular in Florence. He limited himself almost ex- 
clusively to the representation of the Virgin, either in the act of inward or active 
worship of the Christ Child, from which he elicits his peculiar charm.” 


Collection of Mrs. H. O. Havemeyer, New York, 1930 (as by Pier Francesco 


Fiorentino ) 
‘See illustration on preceding page] 


RAPHAEL SANZIO (Fotiower or) XVI-XVII Century 
78. THE MEETING OF ‘LEO T AND ATTILA. Depicting Attila mounted 


on a brown charger, accompanied by his followers and banner-bearers, all awe- 
struck by the vision of S. Paul and S. Peter appearing in the sky above the Pope 


who approaches from the left on a white mount, his attendants and his cardinals 


in scarlet robes following. Landscape background with classic ruins. (Mullett) 
4834 x 68 inches 


Note: A version of the fresco by Raphael in the Vatican, Rome. 


From the Beskow Galleries, Stockholm and Los Angeles 


SPANISH SCHOOL Circa 1600 
79:-PORTRAIT OF A LADY. Three-quarter length figure of a dark haired 
woman, standing slightly to the left before a rose red drapery, wearing a black 
gown trimmed with silver braid, and with pointed bodice ornamented with gold 
chains supporting a religious miniature and a miniature portrait of her husband, 
which she fingers with her right hand. Her face is framed by a goffered lace ruff 
and high coiffure with red and white rosettes. (N.Y. Private Collector ) | 

43/2 x 34% inches 


Companion to the following 


SPANISH SCHOOL CircA 1600 
80. PORTRAIT OF A NOBLEMAN. A gentleman with vandyke beard, wear- 
ing a brown and black striped doublet with gold braided sleeves and lace-edged 
ruff; standing to half right before a rose red drapery, resting the right hand on 
the arm of a chair, the left hand on his sword hilt. (N. Y. Private Collector ) 


43 V2 x 34% inches 


Companion to the preceding 
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[NUMBER 81] 


GIOVANNI MARTINI DA UDINE VENETIAN: D. 1535 


81.MADONNA AND CHILD WITH SS. JOSEPH AND ANTHONY 
OF PADUA. Enthroned figure of the Madonna in rose red gown and peacock 
blue mantle, with a white wimple covering her head and shoulders, supporting the 
nude Child on her knee. S. Joseph and S. Anthony stand in the foreground at 
either side, seen at three-quarter length, S. Joseph in red and saffron robes at the 
left. and S$. Anthony in grey robe holding a lily and scarlet gospel at the right. 
The scene enclosed by a wall in the background, and blue sky. (Platt) 
a7 55 * 651% inches 

Note: Accompanied by a MS authentication by Dr W. Suida, dated New York, 
October 22, 1945, which reads as follows: “This painting representing the Virgin, 
enthroned with the Infant Christ, St. Joseph at the left, St. Anthony of Padua at the 
right side—on canvas, is in my opinion an interesting work by Giovanni Martini da 
Udine (died 1535). 

Already the altarpiece of 1501, St. Mark surrounded by Saints in the Udine 
cathedral, shows similar types. On the other hand we observe the present painting, 
and especially in the figure of St. Anthony, a certain influence of Giovanni Antonio 
da Pordenone’s works. 

These facts lead us to the conclusion that the present painting originated in 
Giovanni Martini’s later years. 
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PEDRO ESPALARGUES CATALAN: FL. 1490 


82. RETABLE OF THE VIRGIN. Altarpicce in five sections, the central 
panel representing the Madonna on an architectural throne, supporting the Child 
with the orb, and in her right hand holding a pear; two angels in green and 
crimson stand at right and left of the throne; gold background with raised design 
of curving leaves and raised gold halos. 

The central pinnacle portrays the Crucifixion. The lateral compartments 
with four scenes depict the Madonna and Child surrounded by numerous female 
saints with S. Ursula and S. Catherine standing in the foreground, the Adoration 
of the Magi, the Annunciation, and the Nativity. Five compartments form the 
predella with half-length figures of saints standing before a wall and cypress trees, 
centred by the Savior rising from the tomb with Mary and S. John the Evan- 
gelist, surmounted by the emblems of the Passion. (NV. Y. Private Collector ) 

Panels: Total height, 128 inches x total width, 104 inches 


[See iflustration | 


THE ALMUDEVAR MASTER ARAGONESE: XV CENTURY 
83. THE VIRGIN, CHILD, AND S. ANNE. Enthroned figure of S. Anne 
in crimson mantle and green gown, holding an open Gospel on her knee, her left 
hand resting on the shoulder of the Virgin who is seated before her with the nude 
Child; the Virgin wearing a purple gown and green and blue cloak. At left and 
right appear two angels stretching a green drapery behind them. Raised gold 
halos and background patterned with floral sunbursts. (VW. VY. Private Collector ) 
Panel: 581% x 40 inches 

Note: Mr. Chandler R. Post (v.i.) believes the above painting to be the main 

panel of a retable by the Almudevar Master, and “the same picture I have good 

reason to think, that was shown for a time in the old Museo de la Ciudadela at 

Barcelona, and it is said that, like so many other Catalan and Aragonese paintings 

now dispersed, it once embellished the great convent of Sijena in the province of 


Huesca. The gold background is identical with that of the other painting in the 
collection [Cat. no. 84]” 


Described and illustrated in Chandler R. Post, A History of Spanish Painting, 
1941, vol. vim, Part 2, p: 455, and fig. 211 


THE ALMUDEVAR MASTER ARAGONESE: XV CENTURY 
84. SS. MICHAEL AND ENGRACIA. Full-length figures, S. Michael in chain 
mail and tabard with cloak, standing upon the dragon, S. Engracia at his side 
in crimson mantle with her emblem of the nail transfixing her head, holding a 
Gospel and palm. Raised gold halos and background patterned with floral sun- 
bursts. (NV. Y. Private Collector) Panel: 5934 x 40 inches 


Note: Mr. Chandler R. Post (v.i.) writes of the above painting: “The attribu- 
tion is sufficiently established by the similarity of Sts. Michael and Engracia to the 
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Master’s representations of women, especially to the Virgin of the Almudévar 
Epiphany and to the central St. Catherine from Huesca, .. . his relationship to 
Espalargucs is iHustrated by an embossed, gilt background of floral sunbursts.” 


From the Parroquia of Marcén, near Huesca 


Described and illustrated in Chandler R. Post, A History of Spanish Painting, 
1941, vol. vin, Part 2, p. 452, and fig. 210 


HENDRIK MOMMERS DutcH: 1623-1693 
85. MARKET SCENE. A square on the outskirts of a town, with figures of 
peasant women surrounded by their baskets of vegetables, a lady in blue dis- 
mounted from a pony, and other figures with pack-donkeys. In the background a 
street leads through archways in the fortifications of an old castle. At the nght a 
plain with a shepherd and flock of sheep. Signed at lower right H. MOMMERS. 
(Coe) 29 x 37 inches 


PETER PAUL RUBENS (ScHoo1 oF ) FLEMISH: 1577-1640 
86. HEAD OF A WOMAN. A young woman with light golden hair dressed 
with a jeweled band, wearing a strand of pearls and earrings, and a green gown, 
portrayed at bust-length, bending forward and looking upwards to the night. 

II X Q¥Y2 inches 


BARON FRANCOIS PASCAL SIMON GERARD (FotLower oF) 
Circa 1800 

87. PORTRAIT OF A YOUTHFUL COMPOSER. Full-length figure seated 

in a landscape before a cliff overgrown with vines, facing half-right, leaning his 


head on his left hand; wearing a buff yellow suit with blue stockings and rose-lake 


cloak. At his side are sheets of music lying on the ground. (Coe) 
2934 x 224% inches 
From Thomas Weitemeyer, Metropolitan Galleries, New York, 1945 (as by 
George Romney) 


BRITISH SCHOOL XVIII Century 
88. MRS GRAHAM AND HER SON. Half-length figure to half left of a 
young woman in turquoise blue gown and muslin headdress, seated before a dimly 
discernible green interior; she holds upon her knees her small son, dressed in a 
long white robe and cap, a red rattle hanging from his saffron sash. 

47% x 38% inches 
From Clapp @ Graham, New York 
Collection of Mrs Benjamin Thaw, New York 


{END OF SALE} 
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